
Recognized with artist fellowships from the John S. Guggenheim Foundation and 
the Rockefeller Foundation, Amy Beth Kirsten’s musical and conceptual 
language is characterized by an abiding interest in exploring theatrical elements 
of creation, performance, and presentation. Her body of work fuses music, 
language, voice, and theatre and often considers musicians’ instruments, bodies, 
and voices as equal vehicles of expression. Ms. Kirsten has composed evening-
length, fully-staged theatrical works as well as traditional concert works for her 
own ensemble HOWL, the Chicago Symphony Orchestra, the New World 
Symphony, Peak Performances, the multi-Grammy-winning eighth blackbird, and 
American Composers Orchestra, among many others.  
 
A composer, librettist, and vocalist, Ms. Kirsten begins the 2017-18 season in 
collaboration with the Chicago Symphony Orchestra’s MusicNOW series to create 
Savior, an evening-length work of composed theatre for pre-recorded voice, two 
sopranos, mezzo-soprano, flute, cello, percussion, lighting, and sound design. 
With libretto, music, and direction by Ms. Kirsten, Savior is a mystical re-telling 
of the life and death of Joan of Arc, and brings together vocalists and stage 
designers from HOWL and players and production team from the Chicago 
Symphony Orchestra and the Harris Theater for Music and Dance. Savior 
premieres April 2, 2018 at the Harris Theatre in Chicago. 
 
World premiere performances in March 2017 of her 90-minute work, QUIXOTE, 
were the culmination of a 2-year Performing Arts Research Lab residency at 
Peak Performances @ Montclair State University with HOWL. A theatrical work 
inspired by Cervantes’ epic novel and performed by vocal trio, singing 
percussion quartet, and actor/director, Mark DeChiazza, it was described as 
“wildly inventive” by the New York Times.  
 
Colombine’s Paradise Theatre, commissioned and produced by the multi-
Grammy-winning eighth blackbird, opened the 2014-15 seasons of Chicago’s 
Museum of Contemporary Art and New York’s Miller Theatre selling out both 
venues. The Washington Post called it a “tour de force” and said it has “a 
beguiling element of the grotesque throughout, and the music is complex and 
multilayered, rich in allusions, and often extraordinarily beautiful.” Anthony 
Tommasini at The New York Times found it “dark, wild and engrossing” with a 
“wondrously eclectic score, which combines spiky modernism, breezy pop, hints 
of Indian music, percussion wildness and more.” 
 
Ms. Kirsten made her Carnegie Hall debut in 2014 with strange pilgrims, a 
concert work for chorus, orchestra, and film commissioned by the American 
Composers Orchestra. That season she was also the inaugural Composer-in-
Residence for London’s Riot Ensemble who commissioned she is a myth and 
gave the U.K. premieres of several of her chamber works. 



 
Recent and upcoming guest composer seminars include those at Yale University, 
Princeton University, Curtis Institute, Cornell University, and the Royal Academy 
of Music in London.  
 
Educated at Roosevelt University (MM) and the Peabody Institute (DMA),  
Ms. Kirsten grew up in the suburbs of Kansas City and Chicago. After living for 
seven years in Baltimore she now lives with her husband, Christopher 
Theofanidis (also a composer), in New Haven, Connecticut and teaches music 
composition privately and, for the past eight years, at the HighSCORE summer 
festival in Pavia, Italy. She also served on the Music Composition faculty at the 
Peabody Institute of the Johns Hopkins University during the 2015-17 academic 
years before joining the Composition Faculty at Longy School of Music of Bard 
College in the Fall of 2017.  
 


